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jects by critics whose observations are not, like theirs, 
based on a thorough acquaintance with artistic processes, 
to be convinced of their superiority over non-practical 
tlieorists. 

Being able to see below the surface of a picture, they 
can fairly estimate what is best worthy of admiration in it. 
To do this, such practical knowledge of processes as they 
possess is necessary, because there are certain qualities 
due to the nature of tools and materials which are attaina- 
ble by trained artists of moderate ability, and certain other 
qualities over and above these which are to be found only 
in pictures painted by great men, who by reason of their 
genius can force common implements to do superior work. 

With this ability to recognize these nobler qualities in a 
work of art, such critics as Fromentin and Hamerton know 
enough to explain why it is what it is, so far as material 
processes are concerned. This is what Hamerton does, in 
his first two essays, with the works of the Flemish and 
Italian painters. He describes their methods of procedure 
ab initio, and shows how diametrically opposed they were; 
for while Van Eyck and his followers always depended 
upon carefully drawn outlines, and attained the translu- 
cence which they aimed at by laying colors thinly over a 
brilliant white ground, so that its luminous qualities might 
penetrate them, as outside light penetrates a painted glass 
window, Rubens and the great Venetians recognized the 
value of opacity in pigments, loaded their lights heavily, 
kept their shadows thin and semi-transparent, and relied 
upon superficial glazings and scumblings to intensify color. 

Titian covered his canvas with low-toned opaque color, 
glazed everything, constantly corrected his tones, and in 
some cases spent years over his pictures. Tintoretto as it 
were epitomized his master's methods, — that is, he em- 
ployed the same processes at a greatly increased rate of 
speed, — while Veronese first painted in middle tint and left 
it untouched between high lights and deep shadows to har- 
monize and unite them. Unlike the early Flemish painters, 
says our author in a sentence which sums up the whole 
question, these great Italians worked independent of drawn 
lines, and in this gave evidence of greater technical ad- 
vancement. " They took things by the middle and devel- 
oped them in mass, with a thorough study of modelling in 
light and shade." 

Hamerton's two essays on Rubens are well worth read- 
ing. The first deals with his brilliant career, and concludes 
that, "all things considered, he was the most successful 
man of the world> of whom we have authentic record." 
Wilful in his dealings .with nature, " he painted things as 
he chose to have them." His genius had that fusing 
power, possessed by Cbrreggio and Reynolds, not at all by 
Holbein or Diirer and only partially by Raphael, which 
enabled him to make a unit out of the most discrepant 
materials. As a portrait-painter Hamerton ranks Rubens 
much higher than Fromentin did, and we think justly when 
-we remember the painter's own portrait in the Queen's col- 
lection, and the Chapeau de Faille in the National Gallery. 
His final remarks about the engravers trained under Ru- 
bens are excellent, so far as Vorstermann, Schelte, Van 
Bolswert, and other copperplate engravers are concerned, 
but they do not apply to such wood-block engraving as 
that of Jegher. The cuts of this admirable interpreter of 
the great master are rather imitations than translations of 
the pictures which they faithfully render in style, and we 
had wellnigh said in color. On the last page of the second 



essay upon Rubens the author gives some excellent ad- 
vice to his readers as to the sort of appreciation which 
those who study great artists should cultivate. See their 
shortcomings and imperfections, he says, but throw your- 
self into sympathy with their merits. Admit that the art 
of Rubens is far from being spiritual, but do not let that 
set you against him. In a word, as Coleridge said to 
Allston, " Never judge a work of art by its defects." We 
have no space to speak of a final essay in the first series, 
upon Unger's etchings, which ought to be in every Ameri- 
can art library, nor indeed to analyze the second series of 
Essays, which, as the publishers say in a note, "give a com- 
plete survey of the field of modern painting as illustrated 
at the International Exhibition at Paris in 1878." They 
will be read by all who wish to know what impression the 
works of modern English, American, and Continental 
painters, there collected, made upon the mind of one of the 
most competent art critics of our time. 

Charles C. Perkins. 



NOTES AND ANNOUNCEMENTS. 
American. 

Messrs. Dodd, Mead, & Co. announce for immediate 
publication, at about half the price of the English edition, 
Rawlinson's The Five Great Monarchies of the Atuient 
Eastern World, the History, Geography, and the Antiqui- 
ties of Chaldea, Assyria, Babylon, Media, and Persia, a 
work which is as interesting to the student of the universal 
history of art as to the student of general history. 

Messrs. James R. Osgood & Co. have issued the pro- 
spectus of their long expected work on the antiquities dis- 
covered by Gen. di Cesnola in Cyprus, and now owned by 
the Metropolitan Museum of Art, of New York. The 
work will be entitled The Cesnola Collection of Cypriote 
Antiquities, a Descriptive and Pictorial Atlas, prepared 
under the Direction and Supervision of General L. P. di 
Cesnola, LL. D., tic. It will be completed in three vol- 
umes, each volume to consist of 150 plates, folio, executed 
in chromolithography and heliotype, with a page of letter- 
press to each. The first volume will contain the objects 
in marble, alabaster, and stone ; the second, the bronzes, 
silver, gold, rock-crystal, glass, and engraved gems; the 
third, the terra-cottas, including lamps, vases, etc., and the 
inscriptions. The work will be issued in fifteen monthly 
parts, at ten dollars each, and will be furnished to subscrib- 
ers only, the number of whom is limited to 500. After the 
issuing of the subscribers' copies the plates will be de- 
stroyed. The work will not be proceeded with until a 
satisfactory number of subscribers has been obtained. 
The specimen plates issued with the prospectus are ex- 
cellent, and give promise of a magnificent publication. 

Etching, as a means of illustration, is beginning to re- 
ceive something more of the attention it merits than hereto- 
fore. The Pennsylvania Magazine of History and Biog- 
raphy publishes a series of articles on Germantown Road 
and its Associations, by Mr. Townsend Ward, which are 
illustrated by etchings by Mr. Joseph Pennell. Of these 
etchings eighteen sets of proofs are to be printed, which 
may be obtained of Mr. F. D. Stone, Librarian of the His- 
torical Society of Pennsylvania, 820 Spruce Street, Phila- 
delphia. Mr. Pennell's etchings are worth preserving in 
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this more adequate form, as the very poor prints in the 
Magazine itself do them no sort of justice. 

Foreign. 

Dr. Charles Waldstein, the young American archae- 
ologist, who has lately delivered at Cambridge a successful 
course of lectures on Greek art, is at work on a little book 
on Pheidias. 

Mr. Charles L. Eastlake, Keeper of the National 
Gallery, has in ' preparation a comprehensive illustrated 
work entitled Notes on Foreign Picture Galleries, \'i\\vi\i 
will be published by Messrs. Longmans & Co. 

Mr. George Scharf's exhaustive Catalogue of the 
National [English] Portrait Gallery will shortly be pub- 
lished, and will be a noteworthy addition to the literature 
of portraits. 

DrJ John James Wild has published one hundred 
copies, for private circulation, of twelve plates represent- 
ing specimens of bookbinding in the library of All Souls', 
Oxford. 

Mr. Andrew Tuer is far advanced with a book on 
Bartolozzi, which will contain a series of careful illustra- 
tions, some of them printed from the original plates, and 
. particulars concerning his works, pupils, prices, etc. 

Messrs. Neill & Son, of Haddington, announce that 
they have acquired, and will shortly publish, certain plates 
by and after Turner, which have been hitherto unpublished 
or issued only in very limited editions. They include 
mezzotints and line engravings by Upton and others, and — 
what would appear to be a more interesting plate — a full- 
length portrait of Turner in his studio, drawn and etched 
by the artist himself. — The Academy. 

Mr. Llewellyn Jewitt is preparing a volume on The 
Life and Works of Jacob Thompson, in which, among 
other things, selections from his practical remarks on art 
will be given. 

L'Art Moderne, a new periodical, is to be published 
at Brussels by Felix Callewaert pire. 

SiGNOR A. Lanzi, says the Academy, proposes to pub- 
lish in ten volumes (Milan: Faverio) a biographical dic- 
tionary of living Italian artists. He has already secured 
the co-operation of Signori de Gubernatis, Cesare Cantu, 
Labus, etc. 

Mr. E. Presuhn's illustrated work on Pompeii is an- 
nounced in a second edition, enlarged and brought down 
to the present time, by Mr. Weigel, of Leipsic. 
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